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] From a conversation with curator Michal Shachnai Yacobi in the
exhibition catalogue “Closer to the Sun”, The Gallery for Israeli Art

at the Tivon Memorial Center, 2017.
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heard—like in an improvisation session with many instruments. In some
works, these voices also find their way into the painted narrative: a
pigeon collector learning bird songs; a Hasid standing before a singing
frog; a chaotic choir of birds facing an audience and a conductor; and
afez-wearing synthesizer player opposite a herd of rhinos, in a desert
that transforms into a savannah.

Within the larger narrative of each painting, countless smaller stories
emerge, constantly unfolding from lines or color stains. They give
rise to an ongoing interplay between center and margins—or rather,
between multiple margins coexisting within the same space. This
narrative approach characterizes Azoulay's work, shaped by his Breslov
worldview. It can be felt in the music, the storytelling, the gatherings,
the hovering, the encounters, the humor, and the ongoing conversation.
“The problem with contemporary art,” Azoulay said in an interview a
few years ago, “is that it leaves many people behind. | want it to be
like music that touches hearts.” *

Shai Azoulay (b. 1971, lives and works in Jerusalem) is one of Israel’s leading
painters, whose work has been widely exhibited both in Israel and internationally.
His solo exhibitions have been held at, among others, the Tel Aviv Museum of
Art, the Herzliya Museum of Contemporary Art, Yad Vashem, the Memorial
Center in Tivon, and galleries in Tokyo, Chicago, New York, Amsterdam, and
Beijing. His works have been featured in numerous group exhibitions, including
at the Jewish Museum in Berlin, the Israel Museum in Jerusalem, the Katzen Arts
Center in Washington DC, the Haifa Museum of Art, and the Museum of Islamic
Art in Jerusalem. Azoulay has received several awards, including the Moses
Prize for Painting (2007), the Morasha Prize from the Tel Aviv Museum of Art
(2008), the Encouragement of Creativity Prize from the Ministry of Culture and
Sport (2011), the Minister of Culture’s Prize (2019), and the Landau Prize from
Mifal HaPais (2020).
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Shai Azoulay: Patio
Leah Abir

Patio is a new solo exhibition by artist Shai Azoulay, a native of Arad,
the city where he grew up and which continues to play a meaningful
role in his life. The exhibition takes place thirty years after Azoulay’s
first show, which took place at the former Artists’ Quarter in Arad,
even before he moved to Jerusalem to study at the Bezalel Academy.
The exhibition is named after a pioneering residential project in the
city, the Kasbah of Arad, if you will, whose shaded courtyards formed
the landscape of the artist’s childhood.

The exhibition features works from 2007 to the present, tracing several
key motifs in Azoulay’s artistic practice. Most of the works are large-
scale realms of painting, characteristic of Azoulay’s style, built through
layers of color and functioning as reservoirs of signs—like keys that
unlock various doors into his body of work. For instance, the paintings
titled Buses unfold a colorful web of figures and shapes, like a curtain
of beads parting to reveal the moment one steps onto a crowded
city bus. This composition can also be seen as a kind of multifaceted
collective consciousness, behind which hovers the shadow of the
artist at work in his studio.

In many of the exhibition’s paintings, one can hear the potential for
melody or song that lies within the colorful compositions. Even without
assigning a hue to a note, a mood, or a personality, all of these can be
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Foreword

Dear residents of Arad and esteemed art enthusiasts, the Arad
Community Center is proud to host Patio, an exhibition by
Shai Azoulay at the Arad Contemporary Art Center gallery.
Azoulay, who spent his childhood and adolescence in Arad,
is one of the leading figures in the Israeli contemporary
art scene, and we consider it a great honor to present his
work in his home town.

The community center places great importance on nurturing local
culture and offering a platform for accomplished artists who grew
up in Arad. This connection between the community and its creators
is at the heart of our mission, and we believe in the power of art to
connect, move, and inspire.

The Patio exhibition invites viewers to engage in both inner and
outward reflection. The patio—an inner courtyard—becomes, in
Azoulay’s hands, a space of memory, cultural layers, and a dialogue
between past and present. The paintings in the exhibition possess a
poetic, richly layered quality, creating an open conversation with the
urban, domestic, and personal spaces alike.

I would like to thank Shai Azoulay for his trust and for the opportunity
to present this meaningful and moving exhibition to the local audience.
I warmly invite you to take part in this cultural experience, and to
continue engaging with the many cultural, artistic, and sports events
that our city offers.

Special thanks to Leah Abir, the exhibition curator, to Lihi Alon,
the gallery manager, and to the entire staff of the Arad Community
Center for their support.

Sincerely,
Afik Arzuan
CEO, Arad Community Center



Arad Mayor's Foreword

Dear residents and guests, Shai Azoulay’s exhibition Patio,
recently presented in Arad, was far more than an artistic
event—it was a moment of deep connection between
creation, memory, and local identity. This exhibition
connected the public not only to the work of one of Israel’s
leading contemporary artists, but also to a personal story
rooted right here in Arad—a story of childhood, inspiration,
and homecoming.

Shai Azoulay, who grew up in Arad and began his artistic journey here,
chose to return to the city where the seeds of his creativity were first
planted. He brought with him a rich, colorful, and complex body of work
that reflects not only his professional evolution, but also the depth of
his spiritual and cultural world. His paintings moved, provoked thought,
and most of all, evoked a strong sense of belonging—whether through
the characters, the colors, or the stories that emerge from each canvas.

The strong impact on the local audience and visitors from outside
the city reinforced the understanding that culture and art are not a
privilege—they are a deep and meaningful necessity in community life.
This exhibition strengthened Arad’s position as a welcoming home for
artists, creators, and culture enthusiasts, and once again demonstrated
our ability to host, initiate, and produce top-quality cultural events.

| extend my heartfelt gratitude to Shai Azoulay for choosing to return
and share his work with us, and to everyone involved in making this
exhibition possible—the gallery team, its curator, staff, and volunteers.
We will continue to foster high-quality culture in Arad and support the
growth of a new generation of artists—just as Shai Azoulay himself
once grew here.

And of course, | also wish to thank the team at the Arad Contemporary
Art Center for their ongoing contribution to the cultural life of our city.

Warm regards,
Yair Maayan, Mayor of Arad
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Shai Azuolay Patio

Arad Contemporary Art Center (ACAC Arad)

April-August 2025

ACAC Staff

Manager: Lihi Alon

Artistic Director: Leah Abir
Community Center Guides:
Sam Waxman and Vlad Kunin

Exhibition
Curator: Leah Abir

Installation: Shachar Neuhaus
Arad Community Center Maintenance

Staff: Boris Levin, Gustavo Birendorf, Shay Elgarisi

Catalog

Design: Avigail Reiner [The Studio], Or Segal
Installation Photos: Lena Gomon
Reproductions: Yaakov Israel

Artwork Transport: Rimon Art INC
Printing: A.RPrint

English Translation: Nira Dubious
Arabic Translation: Hisham Nafaa
Russian Translation: Ira Dobrovinsky

Thanks

To the CEO of Arad Community Center,
Afik Arzuan

To the Deputy CEO of Arad Community
Center, Matan Goldfarb

The exhibition and catalog are supported by

The Ministry of Culture and Sports and the Arad

Community Center

© ACAC Arad and Shai Azoulay, 2025

Arad Contemporary Art Center
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The Artist’s Thanks

To my parents, for bringing us to Arad;
to my wife Daniella, who always knows
what’s right; to the Arad Community
Center for the opportunity for closure
To ACAC Arad and its professional
staff; and to God for always leading
me to the right place at the right time.
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